
 
 

The first ESEM hosted in Riga coincides with the 100th anniversary of the establishment of the Latvian state. 

Considering that important event for the hosting country, discussions about the conceptual semantics of time, which is 

essential also for music and dance studies, take on particular significance. Johann Gottfried Herder, who lived and 

worked in Riga from 1764 to 1769, wrote in this context in his Metakritik of Immanuel Kant: “No two worldly things 

have the same measure of time… There are therefore (to be precise and audacious) at any one time in the Universe 

infinitely many times.” At this ESEM, we propose approaching the question of “infinitely many times”, with a focus 

on the conceptual couple experience and expectation, which enables a specific perspective on the creation processes of 

music and dance making. 

 

The historian Reinhart Koselleck defines experience as “present past, whose events have been incorporated and can be 

remembered” and which also contains alien experience conveyed by generations or institutions. The link between the 

person-specific and interpersonal is a feature of expectation, too. Expectation as “the future made present” is directed 

to the not-yet, to the nonexperienced, to that which is to be revealed. “Hope and fear, wishes and desires, cares and 

rational analysis, receptive display and curiosity: all enter into expectation and constitute it.” 

 

This conceptual couple is “redoubled upon itself”. Experiences overlap and mutually impregnate one another. In 

addition, new hopes or disappointments, or new expectations, enter them with retrospective effect. Thus, experiences 

alter themselves as well, despite, once having occurred, remaining the same. This is the temporal structure of 

experience, and without retroactive expectation it cannot be accumulated. The gain in experience exceeds the 

limitation of the possible future presupposed by previous experience. The way in which expectations are temporally 

exceeded thus reorders the two dimensions with respect to one another. Therefore, it is the tension between experience 

and expectation which, in ever-changing patterns, brings about new resolutions. 

 

Researchers of music and dance are constantly confronted with such tension in their research work, in their 

communication and interaction with music and dance makers, competent listeners and viewers, activists, promoters, 

producers, policy makers, and other actors in the processes of music and dance making. We invite papers of any kind 

inspired by the theme, which might include but are not limited to the following issues and questions:  

 

- How is experience as “present past” constituted and revealed in music and dance making? How 

do person-specific and alien experiences overlap and mutually impregnate one another in this 

context? What do interpersonal experiences mean for individuals, performing groups and/or 

communities? How is expectation as “the future made present” expressed in music and dance 

making? What is the not-yet, the nonexperienced in expectation? How do new expectations 

enter experience with retrospective effect in music and dance making? How do experiences 

exceed the limitation of the possible future presupposed by previous experiences? How do 

music and dance researchers act upon and affect experience and expectation in music and 

dance making? How do these processes impact music and dance cognition? 
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